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THE PROBLEM OF INFERRED MODALITY IN NARRATIVE
Horst Ru th ro f
In a l ec tu re On the N a t u r e of V i s i o n s ' , g i v e n in 1912 Oskar Kokosch-
ka makes the rad ica l phenomenolog ica l c l a i m that 'Consciousness is
the source of a l l t h i n g s and of a l l concept ions . It is a sea r inged
w i t h v i s i o n s 1 . I w i s h to take th i s v i ew äs a poin t of departure for
a c r i t i q u e of a na r row, though precise , d e f i n i t i o n of mean ing äs
f o u n d in a cu r r en t theory of l a n g u a g e and jux tapose to it a broader
d e f i n i t i o n of m e a n i n g äs required for the r ead ing of l i te rary texts
a n d , more g e n e r a l l y , a l l c u l t u r a l - h i s t o r i c a l exchange.
If we compare the t r ad i t ion of dose textual reading (e.g.
Spi tzer , E n g l i s h and Amer i can New Cr i t i ca l wr i te r s , explieation de
textes) w i t h wr i t e r s f rom some of the current theoretical schools
o(Francesco O r l a n d o , Terry Eag le ton , W o l f g a n g Iser, Tzvetan Todorov)
we cannot h e l p but note the r e l a t i o n s h i p between achievement and
b l i n d spots on e i ther side. On the one h a n d , the accompl i shmen t s
of of ten h i g h l y sub t le in te rpre ta t ions of poetic l a n g u a g e in the
best of p rac t ica l c r i t i c i s m has been matched by an a s t o u n d i n g
na ive te v i s - a - v i s i t s own theoret ical premises and re la t ionsh ips
w i t h s u r r o u n d i n g d i s c i p l i n e s . On the other , the p rec i s ion tools
developed in some recent theories are of ten b l u n t when it comes to
s h i f t s and nuances of m e a n i n g w h i c h l i t e ra ry cr i t ics have learned
to take for granted.
W h i l e cop ing w e l l , fo r example , w i t h in fe r red manners o f speaking
in n a r r a t i v e p ropps i t i ons , l i t e rary cr i t ics cou ld not c l a i m any de-
gree of systematic exact i tude in th is f i e l d . By contrast , one recent
theory of l a n g u a g e promises to have to say a good many precise t h ings
about the inferences w h i c h we tend to make abou t the utterers of
Statements: the theory of speech acts. But how sens i t ive real ly is
th i s theory? Since ne i ther an un theore t i ca l l i t e ra ry c r i t i c i sm nor
an u n l i t e r a r y theory is ab le to answer the ques t ions w h i c h cr i t ics
and readers now pose, we must e i ther da rken poe t i ca l ly our p h i l o s o p h i -
cal awareness and produce more decons t ruc t ion- const ruct ions or at-
tempt to throw l i g h t at least on some p r i n c i p l e s wh ich w o u l d a l l o w a
syn thes f s , however temporary, of the needs of reading and the argu-
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ments of theory. I w i l l opt for the lat ter by c h a l l e n g i n g a few
central a s s u m p t l o n s made by John R Sear le I n h i s s e m i n a l Speech
Acts and some re la ted papers by an a b b r e v i a t e d r e a d i n g of James
Joyce ' s 'The S i s te r s 1 .
Toward a Broad Definition of Modality
But before I proceed w i t h the a n a l y s i s I m u s t g i v e a broad s u m m a r y
d e f i n i t i o n of m o d a l i t y , a f i e l d to w h i c h S e a r l e ' s work b e l o n g s and
w h i c h l i t e r a ry c r i t i c s h a v e a l w a y s used i n t u i t i v e l y . U n f o r t u n a t e l y ,
both modal l o g i c and t r a d i t i o n a l l i n g u i s t i c s h a v e had a h i g h l y
res t r ic t ive i n f l u e n c e on the d i s c u s s i o n of m o d a l i t y . S u m m a r i l y
s p e a k i n g , the a t t en t i on of modal l og i c has been focussed on such
m o d a l i t i e s äs necess i ty , p e r m i s s i o n , O b l i g a t i o n , o r p o s s i b i l i t y ,
w h i l e l i n g u i s t i c s has pu t its e m p h a s i s on a u x i l i a r i e s , t ense , ad -
ve rbs , and a few other spec ia l cases of m o d a l i t y . F o r t u n a t e l y , t h o u g h ,
some more recent work in l i n g u i s t i c s , n o t a b l y that of M i c h a e l H a l l i -
day and G ü n t h e r K r e s s / R o b e r t H o d g e has c o n s i d e r a b l y w i d e n e d the
scope of the concept. For the purposes of th is paper and the needs
of the c r i t i q u e w h i c h I w i s h to s u b m i t , I w o u l d l i k e to d e f i n e mo-
d a l i t y äs the m a n n e r of S ta tements w i t h i ts spa t i a l and temporal
locus , aspects of acts and infer red pe r sona l i t y , ideas and v a l u e s ,
and an i d e o l o g i c a l s tance. F u r t h e r , I w i s h to c l a i m that i n f e r r e d
m o d a l i t y is a necessary c o n d i t i o n of m e a n i n g c o n s t r u c t i o n in n a t u r a l
l a n g u a g e s and indeed i n a l l c u l t u r a l e x c h a n g e . T h i s means that when-
ever we hear or read a Sta tement ( p r o p o s i t o n ) , we make sense of it
not mere ly äs to i ts so-called p r o p o s i t i o n a l con ten t , but a l so by
i n t u i t i n g a q u a s i - p h y s i c a l speech S i t u a t i o n and the u t t e r e r ' s prob-
a b l e men ta l acts , and u l t i m a t e l y even n o n - c o n s c i o u s processes.
One may object that such a project far su rpasses wha t c o u l d possibly
be assessed in any sys temat ic way. And yet , to l e ave these fea tu res
out of our d i s cus s ion w o u l d mean that we are not rea l ly d e a l i n g wi th
what a c t u a l l y h a p p e n s in everyday speech, let a l o n e w i t h w h a t we do
when we read l i t e r a ry texts. In f ac t , we w o u l d be add re s s ing our-
selves only to a part of l a n g u a g e w h i c h happens to fit c o n v e n i e n t l y
in to the f r a m e of the present stage of the d e v e l o p m e n t of a theory
of l a n g u a g e , n a m e l y i t s pu re ly fo rma l l o g i c a l aspects .
I t appears tha t d i s c u s s i o n s w h i c h have the i r roots in a t o m i s t i c
l a n g u a g e p h i l o s o p h y tend to look e x c l u s i v e l y a t the f o r m a l r e l a t i o n s
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a n d ' m i n i m a l m e a n i n g u n i t s ' o f n a t u r a l l a n g u a g e s , w h l l e l i t e ra ry ,
a n t h r o p o l o g i c a l and p h e n o m e n o l o g i c a l a p p r o a c h e s focus on inter-
t e x t u a l , m e t a f i c t i o n a l , re fe ren t ia l a n d q u a s i - r e f e r e n t i a l f ea tu res .
A s tudy of the very e x a m p l e s used by such oppos i t e approaches - a
c o m p a r a t i v e a n a l y s i s , for e x a m p l e , of Ryle and Sartre - w o u l d y i e l d
f a s c i n a t i n g I n s i g h t s abou t poss ib le concep t ions of m e a n i n g . In my
own v l e w , both k i n d s of theory ough t to i n f o r m one ano the r , the one
by e x p l o r l n g what l o g i c a l l y secure s l n g l e Steps there m i g h t be and
Its h o l l s t l c coun te rpa r t by sugges t ing where we need to put the
ladder In the f i r s t p l ace .
John R. Searle' Speech Aßt Theory
It 1s of course i m p o s s i b l e here to do f ü l l j u s t i c e - and perhaps
even f ü l l i n j u s t i c e - to Sear le ' s work and I w i l l have to restrict
myself to a mere men t ion of some of his bas i c a s s u m p t i o n s and de f i -
n i t i o n s . I w i l l have to say l i t t l e about the deve lopmen t of his
a r g u m e n t , except to stress that i t is b r i l l i a n t and f u l l y -deserves
to be äs i n f l u e n t i a l äs indeed it has been. Searle opens his book
Q
Speech Acts w i t h the f o l l o w i n g obse rva t ions :
How do words relate to the world?
How is it possible that when a Speaker Stands before a hearer and emits an
acoustic blast such remarkable things occur äs: the Speaker means something;
the sounds he emits mean something; the hearer underStands what is meant;
The passage c o n t a i n s a s s u m p t i o n s about m e a n i n g w h i c h we f i n d d iscus-
Q
sed in greater de ta i l la ter :
1. UnderStanding the sentence 'Hello1 is knowing its meaning.
2. The meaning of 'Hello1 is determined by semantic rules, which specify
both its conditions of utterance and what the utterance counts äs. The
rules specify that under certain conditions the utterance of 'Hello1
counts äs a greeting of the hearer by the Speaker.
3. Uttering 'Hello1 and meaning it is a matter of (a) intending to get the
hearer to recognise that he is being greeted, (b) intending to get him
to recognise that he i s being greeted by means of getting him to recog-
nise one's Intention to greet him, (c) intending to get him to recognise
one's Intention to greet him in virtue of his knowledge of the meaning
of the sentence 'Hello'.
4. The sentence 'Hello' then provides a conventional means of greeting peo-
ple.
From i t s i n i t i a l , t tght a s s u m p t i o n s abou t perfect m e a n i n g exchange
Sea r l e ' s work moves towards accommoda t ing an ever i n c r e a s i n g n u m b e r
of aspects of speech s i t u a t i o n s w h i c h he rea l i ses ' m o d i f y 1 m e a n i n g .
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At one stage of th i s process , in Ά C l a s s i f i c a t i o n of I l l o c u t i o n a r y
A c t s 1 , he sets out the f o l l o w i n g twe lve c r i t e r i a v a r i o u s c o m b i n a t i o n s
of w h i c h a l l o w us to g r o u p speech acts In E n g l i s h i n to c lasses .
1. I l l o c u t i o n a r y p o i n t (to get a hearer to u n d e r s t a n d a speech I n -
t en t ion ) .
2. The d i rec t ion of f i t (word- to rword : detect ive f o l l o w i n g shopper ;
Statements , de sc r ip t i ons ; wor ld - to -word : s h o p p e r ' s l i s t ; p romises ,
reques t s ) .
3. Psycho log ica l state: s ince r i ty c o n d i t i o n s of speech act ( b e l i e f :
Sta tements , a s se r t ions , e x p l a n a t i o n s ; I n t e n t i o n : p r o m i s e s , vows ,
threats ; desire and w a n t : reques ts , Orders , p l e a d i n g s , en t rea t ies ;
p l ea su re : c o n g r a t u l a t i o n s , f e i i c i t a t i o n s , w e l c o m e s ) .
4. Force of i l l o c u t i o n a r y p o i n t (I suggest we ... I i n s i s t ...).
5. Status of Speaker and hearer .
6. Ways in w h i c h an u t te rance relates to interests of Speaker and
hearer .
7. Ways in w h i c h an u t te rance relates to rest of the d i scourse .
8. D i f f e r e n c e s in p r o p o s i t i o n a l content d e t e r m i n e d by i l l o c u t i o n a r y
force i n d i c a t o r s ( report - pas t ; p r e d i c t i o n - f u t u r e ) .
9. Acts w h i c h m u s t a l w a y s be speech acts versus those that do not .
10 . Acts w h i c h r equ i r e e x t r a l i n g u i s t i c i n s t i t u t i o n s ( I e x c o m m u n i c a t e ) .
11. I l l o c u t i o n a r y verbs w h i c h are p e r f o r m a t i v e s versus those that are
not ( p r o m i s e - t h r e a t e n ) .
12. D i f f e r e n c e s in style of pe r fo rmance of i l l o c u t i o n a r y acts ( a n n o u n c -
i n g , c o n f i d i n g ) .
W i t h the h e l p of these c r i t e r i a Sear le e s t a b l i s h e s a l i s t of f i v e
bas i c categories of i l l o c u t i o n a r y acts w i t h some ove r l ap : representa-
t ives , d i r ec t ives , c o m m i s s i v e s , express ives , and d e c l a r a t i o n s . Bu t
i t tu rns out that for the i r I d e n t i f i c a t i o n the f i r s t f ou r c r i t e r ia
s u f f i c e : i l l o c u t i o n a r y po in t , d i r ec t i on o f f i t , p s y c h o l o g i c a l state,
and force of i l l o c u t i o n a r y p o i n t . Th i s l eads Searle to reject the
C l a i m s of the exis tence of a vast n u m b e r of uses of l a n g u a g e and to
replace it by a c l a s s i f i c a t i o n w h i c h permi t s the reduc t ion of the
l i n g u i s t i c f i e l d to 'a ra ther l i m i t e d number of ba s i c t h i n g s we do
wi th l a n g u a g e 1 . 1 0
L a s t l y , Sear le ' s d i s c u s s i o n of ' I n d i r e c t Speech A c t s 1 is a f u r -
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ther a t tempt at c o m i n g to l og i ca l g r l p s w i t h more and more e l u s l v e
aspects of speech c o m m u n i c a t i o n . 1 1
The simplest cases of meaning are those in which the Speaker utters a sen-
tence and means exactly and literally what he says. In such cases the Speak-
er intends to produce a certain illocutionary effect in the hearer, and he
intends to produce this effect by getting the hearer to recognise his inten-
tion to produce it, and he intends to get the hearer to recognise this Inten-
tion by virtue of the hearer's knowledge of the rules that govern the utter-
ance of the sentence. But notoriously, not all cases of meaning are this simple:
In hints, insinuations, irony, and metaphor - to mention a few examples -
the Speaker's utterance meaning and the sentence meaning come apart in vari-
ous ways.
And
In indirect speech acts the Speaker communicates to the hearer more than he
actually says by way of relying on their mutually shared background Informa-
tion, both linguistic and nonlinguistic, together with the general powers of
rationality and inference on the part of the hearer. To be more specific, the
apparatus necessary to explain the indirect part of indirect speech acts
includes a theory of speech acts, certain general principles of cooperative
conversation [some of which have been discussed by Grice (this volume)] and
mutually shared factual background Information of the Speaker and hearer,
together with an ability on the part of the hearer to make inferences.
So far John R. Searle. Let me now ques t ion some of Sear le ' s a s sump-
t ions c r i t e r i a , and method. First the a s sumpt ion of perfect m e a n i n g
exchange rests on a h i g h l y res t r ic t ive concept ion of l anguages and
proves a d i s a p p o i n t i n g bas is for the d i s c u s s i o n of na tura l l anguages
and e spec ia l ly l i te rary texts on two g rounds : (a) because of what
I w o u l d l i k e to ca l l the f l u i d i t y of lexemes ( w h i c h size d i c t i ona ry ,
for ins tance , do we have in m i n d ? ) and (b) because of the necessary
exis tent ia l grasp of a vast number of l anguage items, especial ly
of a re fe ren t ia l and quas i - r e fe ren t i a l k i n d , on the part of both
Speaker or narrator and hearer or reader. The examples u s u a l l y
employed in the p h i l o s o p h y of l a n g u a g e such äs ' h e l l o ' and ' ca t*
tend to obscure both Problems. Th i s becomes clearer when we sub-
st i tute the more complex examples of ' r a t bag ' and 'heavy grey
t rucu len t face 1 . The fu r the r pos s ib i l i t y of the surface items of
l anguage en te r ing into m u l t i p l e re la t ions in i m a g i n a t i v e free p lay
far beyond the rules of everyday discourse , a d o m i n a n t form of
c o m m u n i c a t i o n in modern is t texts, also def ies Sear le ' s d e f i n i t i o n
of m e a n i n g .
Second, Sear le 's c l a s s i f i c a t i o n of speech acts leaves out such
impor tan t issues äs the spatial pos i t ion of the Speaker and is vague
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about i n fe r rab le v a l u e s and ideo log ica l commi tmen t . Moreover , in
his a p p l i c a t i o n of his c r i t e r i a out of the twe lve l i s t ed in the
b e g i n n i n g on ly the f i r s t f o u r are used . But i t is p rec i se ly the
r e m a i n i n g e i g h t , e s p e c i a l l y those r e l a t i n g to ' s t a t u s 1 and ' i n t e r -
est1 äs well äs some not l i s t ed w h i c h p l a y a s i g n i f i c a n t par t in
the more c o m p l e x s i t u a t i o n s of everyday speech and the r e a d i n g of
l i t e ra ry texts.
T h i r d , a l t h o u g h Sea r l e ' s d i s c u s s i o n o f ' I n d a r e c t Speech A c t s 1
recognises the s i g n i f i c a n c e of n o n - 1 i n g u i s t i c aspects of c o m m u n i c a -
t i on , h i s s t a r t ing po in t and method ( p r o p o s i t i o n a l content m o d i f i e d
by i l l o c u t i o n a r y f ea tu re s ) deny h im the f ü l l e x p l o r a t i o n of wha t
goes on when we m a k e m e a n i n g . I t is therefore somewha t s u r p r i s i n g ,
when in h i s paper 'The L o g i c a l Sta tus of F i c t i o n a l D i s c o u r s e ' Sear le
a c k n o w l e d g e s the i m p o r t a n c e of v i s u a l i s a t i o n in the act of r e a d i n g .
But i t r e m a i n s an i so la ted i t e m , an u n c o m f o r t a b l e ex t ra , w h i c h he
is not a b l e to accommoda te in his theory of m e a n i n g . In c o m m e n t i n g
on I r i s M u r d o c h ' s The Red and the Green, he r e m a r k s , ' W h a t we v i s u -
a l i s e when we read the passage is a man po t t e r ing a b o u t his ga rden
t h i n k i n g abou t ho r se s ' .
In c o n t r a d i s t i n c t i o n to S e a r l e ' s res t r ic ted d e f i n i t i o n of m e a n i n g
I w o u l d a rgue that in everyday speech and p a r t i c u l a r l y in the read-
ing of l i t e ra ry texts m e a n i n g c o n s t r u c t i o n r e l i e s a good deal on
i m a g i n i n g and fantasising and that there is a d i a l e c t i c process w h i c h
l i n k s ou r conceptua l and i m a g i n a t i v e responses , both m o d i f y i n g one
another and in so d o i n g b e i n g r e s p o n s i b l e fo r m e a n i n g p r o d u c t i o n .
Reading James Joyce 's 'The Bisters '
As we read Joyce ' s sentences we cons t ruc t t h r o u g h the m a t e r i a l bas i s
of p r i n t / s o u n d and the l i n g u i s t i c s t ruc tures a concep tua l and i m a g i -
na t i ve wor ld . Its temporal f r ame are the e v e n i n g of J u l y I s t , 1895
and the morn ing and even ing of the f o l l o w i n g day. The inc iden t s
d u r i n g ' v a c a t i o n t i m e 1 a re na r ra ted in retrospect by an a d u l t nar-
rator r emember ing his responses äs a y o u n g boy, say of the age of
th i r t een , to the death of his f r i e n d Father F l y n n . 'There was no
hope th i s t ime: i t was his t h i r d s t roke ' l i n k s the in medias res
n a r r a t i v e w i th an i m m e d i a t e and a more d i s t a n t past .
S p a t i a l l y , the presented w o r l d i s f r amed by the b o y ' s u n c l e ' s
- 102 -
Brought to you by | Murdoch University Library
Authenticated | 134.115.2.116
Download Date | 2/6/13 8:40 AM
hörne, the house In w h i c h the deceased 1s c o f f i n e d and the streets
in front and near the 'Drapery 1 . But the more important spat ia l
aspects of the story pe r t a in to the p r i e s t ' s face w h i c h to the boy
is both f a m i l i ä r and a h a u n t i n g r i d d l e .
Though I was angry with old Götter for alluding to me äs a child, I puzzled
my head to extract meaning from his unfinished sentences. In the dark of my
room I imagined that I saw again the heavy grey face of the paralytic. I
drew my blankets over my head and tried to think of Christmas. But the grey
face still followed me. It murmured; and I understood that it desired to
confess something. I feit my soul receding into some pleasant and vicious
region; and there again I found it waiting for me. It began to confess to
me in a murmuring voice and I wondered why it smiled continually and why
the lips were so moist with spittle. But then I remembered that it had died
of paralysis and I feit that I too was smiling feebly, äs if to absolve the
simoniac of his sin.
i m a g i n e d that I saw a g a i n the heavy grey face of the p a r a l y t i c 1
and ' I t r ied to t h i n k of C h r i s t m a s ' p o i n t to two poles of the nar-
ra t ive w h i c h the reader i s g u i d e d to exp lo re äs f u l l y äs p o s s i b l e .
The cont ras t of f a s c i n a t i o n and fear is p r e f i g u r e d in the s tory ' s
f i r s t pa ragraph by the na r ra to r ' s reference to the word ' p a r a ly s i s 1 :
' I t f i l l e d me w i t h f ea r , and yet I l o n g e d to be nearer to it and to
l o o k u p o n i ts dead ly w o r k ' . Both the pe r sonae of the presented wor ld
and the personae of the v i e w i n g process, t h e n , deserve our close at-
tent ion .
The deceased is i n t roduced g r a d u a l l y w i t h such references äs
' h i m . . . he . . . your old f r i e n d . . . Fa ther F l y n n . . . the old chap
. . . the heavy grey face of the p a r a l y t i c the Rev . James F l y n n
... Poor James ... the old priest ... so lemn and t rucu len t in death
... a d i s a p p o i n t e d man ... too s c r u p u l o u s ...' a n d , on the other
h a n d , the b o y ' s memory of h im äs he ' t a u g h t h im to p ronounce L a t i n
p r o p e r l y 1 and in t roduced him to the c o m p l e x i t i e s of the C a t h o l i c
mass. But in the boy ' s ref lect ions the p r i e s t ' s sp i r i t ua l - i n t e l l ec -
tual side is a g a i n set a g a i n s t the ex t r eme ly v i v i d Images of the
p a r a l y t i c body.
When he smiled he used to uncover his big discoloured teeth and let his
tongue lie upon his lower lip - a habit which had made me feel uneasy in
the beginning of our acquaintance before I knew him well.
By the end of the story we unde r s t and that the priest has had to
su f fe r s p i r i t u a l l y a great deal , p robab ly on account of a c h a l i c e
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he broke d u r i n g the E u c h a r i s t (a mortal or ven ia l sin or merely an
i m p e r f e c t i o n ? ) an i n c i d e n t f r o m the consequences of w h i c h he appar -
en t l y never f u l l y recovered.
To these f ea tu r e s of the presented w o r i d we cons t ruc t at the
same t ime the p a r a l l e l V i s i o n of the way in w h i c h they are re f lec ted
and remembered by the young boy and mature na r ra to r , respec t ive ly .
Contrary to the spat ia l detai l of the presented wor ld the spat ia l
locus of the mature narrator r ema ins w h o l l y inde te rmina te . On the
other h a n d , the spa t ia l p o s i t i o n of the menta l acts of the boy are
t a n g i b l y loca tab le in the presented w o r l d .
T e m p o r a l l y , there is the t ens ion between the i m m e d i a c y of the
though t processes of the y o u n g boy in the nar ra ted present and the
n a r r a t i v e strategies of someone l o o k i n g back f r o m the van tage p o i n t
of some ten years la ter . He sense th is t ens ion a lso in the contrast
between the presenta t ion of direct speech and such retrospective
remarks äs ' I t was af ter sunse t 1 or 'Had he not been dead I w o u l d
have gone in to the s h o p 1 .
Our c o n s t r u c t i o n of the young nar ra to r is that of a h i g h l y
sens i t ive and shy bu t acu te ly aware schoolboy who i s m a k i n g h i s
own d e f i a n t sense of the r i d d l e s of the a d u l t w o r l d . W h e n o ld Cot-
ter a t tempts to impose his con t emptuous v i ew of Father F l y n n , the
boy ' s u n c l e accepts it, h i s a u n t quer ies i t ' p i o u s l y 1 , w h i l e the
boy scorns the v is i tor : 'Tiresome old fool!1 and later more sha rp ly ,
'Tiresome old red-nosed i m b e c i l e 1 .
Nor is the boy w h o l l y t aken in by the t e a c h i n g s of his old
f r i e n d . In fact he senses that the k n o w l e d g e he has a c q u i r e d was
bough t at the expense of part of his f r eedom. And a l t h o u g h he fee l s
a l i t t l e g u i l t y at his Sensa t i on of f reedom - a f te r a l l the pr iest
'had t aught h i m a great dea l ' - he never the less emerges at the end
of the narra t ive äs a more independent ' pe r sona l i t y 1 than any of
the other presented personae.
By compar i son , our cons t ruc t ions of the speech acts of the
a d u l t nar ra tor and h i s i n f e r r a b l e pe r sona l i ty must r ema in rather
more t en ta t ive . But we do get the i m p r e s s i o n that the i m m e d i a c y of
the exper iences of the y o u n g consc iousness is b a l a n c e d by an order-
ing consc iousness a t one remove. W h i l e the young m i n d appears eager
to grasp w i t h i n the nar row h o r i z o n of the presented wor ld the m e a n i n g
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of pa ra lys l s , g n o m o n , E u c h a r i s t , and what goes on b e h i n d h i s f r i e n d ' s
grey c o u n t e n a n c e , the mature nar ra tor 1s l o o k i n g b a c k . a t a case of
pa ra ly s i s and his own remembered f a s c i n a t i o n w i t h it äs part of a
wider h o r i z o n of rea l i ty . The k i n d s of t h i n g s w h i c h he remembers
and the s t ruc tured way he records them reveals a change f rom a
search for m e a n i n g to i ts a r t i s t i c a l l y pat terned express ion .
Typifying Interpretation
If we abstract the categor ical fea tures of t h i s or any s i m i l a r
close read ing we tend to a r r ive at the f o l l o w i n g semant ic typology
of in te rpre ta t ive procedure.
We have const ructed m e a n i n g f rom verbal c l u e s and in terms of
an i m a g i n e d presented wor ld w i th aspects of space ( l i t t l e dark room,
heavy grey f a c e ) , t ime ( n i g h t af ter n i g h t , v a c a t i o n t i m e ) , acts (he
spat rude ly in to the g ra t e ) , events ( h i s t h i r d s t roke ) , personae
( o l d Cot ter , E l i z a , my a u n t , the Rev . James F l y n n ) , V a l u e s and ideas
( t ake exerc ise , a co ld ba th , win te r and s u m m e r ; ven ia l s ins , the
E u c h a r i s t ) .
On the other h a n d , we have made sense of the text a l so a long
an i m a g i n a t i v e p a r a l l e l m a t r i x , the ma t r i x of the nar ra t ive speech
S i t u a t i o n or the presen ta t iona l process w i t h its aspects of space
( the spat ia l locus of the though t processes of the young b o y ) , t ime
(the temporal locus of the mature speech acts versus that of the
boy ' s menta l ac t s ) , acts ( j u d g m e n t s : Ti resome old red-nosed im-
becile!) , events ( the n i g h t m a r e V i s i o n of the h a u n t i n g f a c e ) , per-
sonae ( the two n a r r a t o r s ) , ideas and v a l u e s ( t he b o y ' s f ie rce sense
of independence äs an i ron i c reversal of C o t t e r ' s r egard ing h i m äs
an i m p r e s s i o n a b l e c h i l d , or the retrospect ive v i e w of the s i g n i f i -
cance of pa ra lys i s then and n o w ) .
In any p ropos i t ion about the presented w o r l d , then , we construct
both concepts and Images (heavy grey f ace ) and i ts poss ib le modal
i m p l i c a t i o n s (how heavy , what k i n d of heavy , what k i n d of grey, etc.) .
For i t is c ruc i a l for our m e a n i n g cons t ruc t ion to f i n d in a d d i t i o n
to purely concep tua l grasp an i m a g i n a t i v e q u a s i - p h y s i c a l de termina-
t ion w h i c h to us best reflects the t r ucu l en t secrecy of Father
F l y n n ' s pe r sona l i ty .
If we wi sh to f o l l o w the theoretical i m p l i c a t i o n s of th is k i n d of
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14c o n c e p t u a l i s i n g and c o n c r e t i s i n g r ead ing f u r t h e r , we ar r ive a t
the g e n e r a l i s a t i o n ' T h a t for each lexeme we opt for one or several
a l t e r n a t i v e modernes to f i l l in and s t ab l i se the lexeme g i v e n in the
text , h o l d i n g them in r ead iness fo r subsequent c o n f i r m a t i o n , m o d i f i -
c a t i o n , or re jec t ion .
T h i s is to say that l exemes , or so-ca l led m i n i m a l m e a n i n g u n i t s ,
äs they appea r in l i n e a r sequence in the text a re f u l l y d e t e r m i n e d
äs m e a n i n g s n e i t h e r in t hemse lves nor by v i r t u e of the i r m a n i f o l d
p o s s i b l e c o m b i n a t i o n s in the o v e r a l l text. Any such d e t e r m i n a t i o n
w o u l d h a v e to ( 1 ) s t i p u l a t e an a r b i t r a r y s ize o f d e f i n i t i o n (d i c -
t i o n a r y e n t r y ) , (2 ) restr ic t l exemes to f o r m a l r e l a t i o n s ( there-
fo re , a l l , n o t h i n g , a n d ) a n d n u m e r i c a l q u a n t i t i e s , ( 3 ) d i s r e g a r d
l e x e m e s of a r e f e r e n t i a l and q u a s i - r e f e r e n t i a l k i n d ( e s sen t i a l to
the r e a d i n g of l i t e r a r y texts) d e p e n d i n g for t h e i r r e a l i s a t i o n on
i n t e r s u b j e c t i v e l y s t ruc tu red t y p i f i c a t i o n s ( e .g . v i s u a l , au r a l ,
k i n e t i c , t a c t i l e , e tc . ) and (4) negate the c r u c i a l fac t tha t texts
are m e d i a t e d . S ince l i t e r a ry texts are m e d i a t e d v i s i o n s to be real
ized by a r e a d i n g c o n s c i o u s n e s s , the m e a n i n g s cons t rued äs a response
to the g i v e n l i n g u i s t i c g u i d a n c e System re ly h e a v i l y on modal i n f e r -
ences, i .e . in f e r ences abou t the way the g i v e n p r o p o s i t i o n was , i s ,
c a n , or s h o u l d be mean t . The r e c o g n i z a b l e u n i t s of such modal i n f e r -
ences or modernes can be g rouped a c c o r d i n g to the f o r m a l p r i n c i p l e s
of m o d a l i t y ske tched e a r l i e r in the paper .
Beyond Literary Interpretation
P u r e l y f o r m a l r e l a t i o n s h i p s a n d m i n i m a l c losed r e f e ren t i a l m e a n i n g s ,
though necessary for the ope ra t ions of n a t u r a l l a n g u a g e s are never
sufficient c o n d i t i o n s w h e n e v e r a broader e x i s t e n t i a l g ra sp of
m e a n i n g is i n v o l v e d . This is c l e a r l y the case in the r ead ing of
l i t e ra ry d i s c o u r s e , bu t a l so h o l d s whenever acts of i m a g i n i n g and
fantasising are p e r f o r m e d to make f ü l l sense of the h i s t o r i c a l ,
p o l i t i c a l , p e r s o n a l , p h y s i c a l a n d a t m o s p h e r i c context w i t h i n w h i c h
everyday p r o p o s i t i o n s appear .
A g a i n s t th i s Schema of genera l m o d a l i t y even such commands äs
' S h u t the d o o r ! 1 or w h i m p e r a t i v e s , t he i r i nd i r ec t speech ac t e q u i -
v a l e n t s , ' W o u l d you m i n d g e t t i n g of f my toe?1 lose the i r appa ren t
i n n o c e n c e . Ins tead of a mere ly l o g i c a l r e a d i n g , the i r f ü l l m e a n i n g
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rel ies on our grasp of their p ropos i t i ona l content in competi t ion
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